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ILL The understanding of abstract sentences is arrested by the
presence of perceptual images (p. 239).

IV. The images present in the understanding of a text are fewer
when the objects mentioned in the text are more numerous (p. 241).

V. Grammatical construction may operate a& a hindrance in the
understanding of a sentence (p. 245).

VI. The more common the text is, the less filled is the content of
the thought moment (p. 246).

VII. Certain pauses seem to be necessary in the understanding of
sentences.

VIII. The connectives in the sentences seem to facilitate under-
standing without any special experience which can be analyzed out of
the conscious moment as being concomitant with such connectives.
They seem to function without a definite content.

FELIX ARNOLD.
NEW YORK CITY.
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Essais d'esthetique empirique. VERNON L E E . Revue Philos-
ophique, 1905, LIX., 46-60, 133-146.

The author's purpose is to recount her own aesthetic evolution,
to suggest to others the problems and hypotheses incident to her own
investigations, and to offer a method of research. The author makes
application to aesthetics of the methods of indiyidual and empirical
psychology. These articles consist substantially of notes taken in
various museums of painting and sculpture from April 15, 1901, to
May 20, 1904, by herself and two of her pupils, all three differing in
race, age and education.

Vernon Lee's own notes show her chief problems to have been
(1) how one goes about studying a statue, how one follows its lines
and plan; (2) the nature of our reaction to statues good or bad; (3)
finally, what associations and sentiments are revived or imitated
thereby. Her earlier observations were based on Greek statuary.
She attached little importance to the internal imitation of the pose of
the statue. Such a tendency is due to one's completing very rapidly
an imperfect visual impression by means of the experiences stored up
within ourselves. Persons who pay little attention to the form as such
(lines, plan), seem more sensible of the dramatic, emotional expres-
siveness of the work. Consider, for example, that idea with reference
to the ' Laocoon.' The author's experience before the Niobe of
Subiace, the Apoxyomenos of Leyuppis, the Amazon of Polyclitus,
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and the Satyr of Praxiteles, besides others of like superiority, lead the
author to conclude that only statues of inferior quality arouse in us an
imitative tendency. On the other hand that tendency is strongly
aroused by statues of the second rank. It is their peculiarity of ap-
pearing to be actively occupied that renders them so disquieting, and
prevents us from fixing our attention on them. Their action becomes
painful because it is never completed, whereas our mimetic faculty
demands the second moment of action. The movement that we
attribute to such examples as the Doryphorus and the Apoxyomenos
is purely that of lines which ascend, widen, and support while we
remain calm before them, or which change according as we move
around the statue.

The power that every plastic form representative of the human
form possesses of awakening in us every kind of sentiment that we
experience before the human reality is due to the revival of images
saturated with the purely human emotions that have accompanied the
sight of the human reality. That emotion of human quality, as dis-
tinguished from the aesthetic emotion as such, will be in inverse pro-
portion to the attention that we give the plastic work in itself. In the
normal state, the perception of the form is probably a subconscious
process accompanying the very conscious process of discovering either
the thing represented by that form, or the use of the object possessing
that form. From the psychical fusion that takes place results a
difficulty of giving an account of the form, and a facility for giving an
account of the subject of the work.

Several notable differences between art and nature are stated.
(1) In a museum the visual stimulus is an object possessing an
'accent' much more definite and vigorous than the ' natural objects '
possess. That accounts for the detachment of works of art from
their surroundings. (2) The relationship that exists between figures
in art and their surroundings practically does not exist in real life. In
the latter case those different elements are bound together by a judg-
ment of our experience, by the logical relationship; whereas in the
former case they are bound together by an aesthetic affinity by the
proper interaction of forces. (3) The artist turns natural forms into
conventional form. Hence arises the theory of an artist's ' l ine ' so-
called, e. g., the ' line' of Leonardo or of Botticelli.

The unexpected pleasure derived by the writer from a picture of
Angelico's, hitherto unknown to her, and the disagreeable impression
caused by another picture of the same artist's, this one well-known to
the writer, gave rise to the question whether other activities than the
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aesthetic are implied in the appreciation of artistic form. The writer
believes that the action of the new on the aesthetic sentiment is due
to the putting in motion of our activity of exploration. It is pos-
sible that the maximum of appreciation may be reached by the ' un-
expected recognition of a thing already familiar.' In such a case we
investigate at the same time that we synthesize, whereas when the
object and its nature are unknown, there is a movement of exploration
but not of synthesis. If the work of art furnishes our activities with
only one element, the other interests, however trifling, existing in our
lives will offer more or less resistance to the sesthetic interest. The
action of art is not hypnotic and mono-ideistic; it is in the highest
degree synthetic. Though in fact the first function of art is to ( ex-
clude,' that function is performed by art's enclosing of the attention
in a very complex and complete labyrinth where all our activities cross
and re-cross without isolating and avoiding each other.

S. E. R U P P .
BRYN MAWS COLLEGE.

IDEALS.

The Genesis of Ideals. ARTHUR ERNEST DAVIES. Jour, of Phil.,
Psych, and Sci. Meth., 1906, VIII. , 482-495.
Before treating of the development of ideals, Mr. Davies shows

the confusion existing in the naturalistic and the theological treatment.
"Wi th the one, the ideal has an objective character, an existence out-
side the individual consciousness, to which the individual conscious-
ness may approach, but which it may not comprehend" (p. 483).
But this places the ideal beyond the life of men. "Wi th the other,
the ideal must find its place within the experience of those in whom it
is operative, but then it is no longer an ideal, but just a bit of the com-
mon experience of common men. On this view, the only improve-
ment is self-improvement" (p. 483).

Mr. Davies then makes an effort to find the actual state of affairs
by attempting to improve Professor Baldwin's theory of imitation.
Imitation does not, so says Mr. Davies, account for the phenomena
of differentiation in social organization. Imitation is always a repro-
ductive affair (p. 485). Mr. Davies works out symbolically this idea
of change as follows: ' ' There is, as we conceive it, a contrast be-
tween a presented content B — the person who is doing the unusual
thing—and a represented content a — the person who usually does
what is now being done — mediated through the act of undressing,
etc.—xyz. What is getting done—xyz—calls up the image of A—a—


